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In this session we are going to look at the 2024 

examination paper in conjunction with…

• the Specification

• the Mark scheme

• the Principal Examiners’ report

• examples of candidate responses for each section, 

question by question.

Agenda



Section A
Live Theatre Evaluation



At the heart of the question is a statement that 

invites a personal response from the candidate, 

whilst analysing what they have seen or heard, 

and then going on to evaluate it. For this section, 

candidates are expected to see a live theatre 

production.

Keep Theatre LIVE!

Key Points



Question 1

Analyse and evaluate the live performance you have seen in light of the following statement: 

‘Live theatre should make an audience laugh, not think.’ 

Your answer should:

• include analysis and evaluation of key moments from the performance you have seen and the 

contribution made by different theatre makers

• offer balanced consideration between your analysis and evaluation of the performance and your 

response to the statement. 



This response scored 7/20  (General level)

The opening paragraph makes a general 

comment and names the Director, the 

statement is referred to, then it almost looks 

as if the candidate is answering the other 

question. 

Describes the floor of the stage and its 

purpose. 



7/20

The response is very descriptive with partial 

analysis and emerging evaluation.

The narrative of the play is used to structure the 

response rather than being led by the statement.



Final Paragraph of the response  7/20

The only reference to the statement was in the 

opening line of the response, it is vaguely 

referenced here.

There is an awareness of the impact on the 

audience but overall, this is descriptive, 

inconsistent and quite brief.



Assured responses had the following features

Many candidates chose to suggest that laughter is also a way of engaging in the thought process that 

theatre offers and could create an Assured line of response to support that idea.

Many responses offered a good balance between performance elements and the necessary analysis and 

evaluation of these elements. This meant many responses were placed in the assured level and higher. 

Higher level responses were also then able to return to the wording of the question and further analyse or 

evaluate from that perspective.



This response scored 14/20  (Assured level)

These are all the references in the response 

that connect to the statement.



Some candidates had a prepared answer for this and did not engage with the statement, rather, 

focused on how entertaining or engaging the performance was. Most successful answers had the 

statement woven throughout the response with well-chosen and detailed examples from 

performance in support. Analysis and evaluation were frequently personal, insightful and 

enthusiastic in these answers, allowing candidates to really give a strong sense of how the 

production had impacted on them. 

14/20



14/20

This is the concluding paragraph from a 

detailed response with a range of 

pertinent examples that are analysed and 

evaluated

The emphasis was on think rather than 

laugh, partly led by the play seen but this 

sat comfortably in the Assured level



These extracts are from a Sophisticated 

response.

The opening paragraph is purposeful and 

engaging. The candidate goes on to 

disagree with the statement (which is fine) in 

order to structure their response.

The Homecoming  20/20



The Homecoming 20/20

These two examples demonstrate critical 

and perceptive thinking with analysis and 

evaluation at the same time as addressing 

the statement.



Question 2

Analyse and evaluate the live performance you have seen in light of the following statement: 

‘There should be more emphasis on technology rather than actors 

when creating a live performance today.’

Your answer should:

• include analysis and evaluation of key moments from the performance you have seen and the 

contribution made by different theatre makers

• offer balanced consideration between your analysis and evaluation of the performance and your 

response to the statement. 



Successful responses took a reasoned 

response and usually (but not necessarily) 

suggested that a collaboration between 

technology and actors was the best example 

of live theatre.

This candidate begins by offering a well-

balanced response with named theatre 

makers.

This response scored 8/20  (General level)



Having set off with purpose it becomes 

general (at times) and lacks the depth and 

detail needed to take it into the next level.

Description must be connected to the 

statement, here we have some interesting 

detail, but it is not related to the statement, 

there becomes a sense of ‘notes’.

A General response (8/20)



The best responses bring the performance 

to life.

It does help when the candidate feels 

passionate about what they have seen – 

love or hate – the energy and confidence 

that brings to a response cannot be 

underestimated.

This response scored 16/20 (Top of Assured level)



16/20

This highlighted text is a great example of 

how a moment in the performance is 

described, analysed and evaluated. 

The subject specific terminology is 

accurate, theatre makers are named 

(Tim Lutkin). 

The personal involvement from the 

candidate really gives it the edge.



Using the statement                                     16/20

Repeating the statement directly or 

indirectly keeps the response on track, 

it supports the candidate while also telling 

the examiner that they have done what was 

asked of them.



Take a moment to study the question – what 

exactly is it asking in terms of focus.

You are not concerned with the play, focus 

on the PERFORMANCE of that play.

Personalise your response, what did you 

really think of it.

Just using the notes can create a sense of 

urgency to write about the performance seen 

without paying attention to the demand of the 

question.

Getting bogged down in the narrative, telling 

the plot/story of the play.

Neglecting to evaluate what you have seen, 

did it work, did it move you, was it 

effective…or not ?

Common Mistakes                   Counteract with…    



Section B
Page to Stage: Realising a 
Performance text



Key Points

Candidates must practically explore a performance text to consider how theatrical ideas might be realised in 

performance and communicated to an audience.

The texts in this section are:

• Accidental Death of An Anarchist 

• Colder Than Here 

• Equus 

• Fences 

• Machinal 

• That Face

 



Question 3

As a performer outline how vocal skills can be used to enhance 

meaning for one or more of the characters in this extract. 

Your answer should make reference to the performance text as a whole. 



That Face 4/18  Just in to the General level

This is a basic attempt to answer the 

question, it is brief and superficial but the 

highlighted text is relevant and does 

address the demands of the question.



That Face 4/18  Just in to the General level

The highlighted text is where the marks lie.

This final paragraph below contributes 

nothing to the response at all.



Equus  11/18  Top of the COMPETENT level

The candidate is sticking firmly to the brief 

of the question and using quotes from the 

extract to structure their response. The 

examples are detailed and effective, they 

would make sense within the context of the 

play.

They are aware of the impact these vocal 

choices would have.



Equus  11/18

It is essential to refer to other moments 

from the play (see the last bullet point in 

all of the level descriptors).

The two extracts shown from this 

response are great examples and 

absolutely on the right lines, they didn’t 

score any higher because overall, the 

response needed to cover more ground.



Colder Than Here  16/18

This response at 16/18 just falls in to the 

Sophisticated level. It is very personal with 

the candidate fully embracing the role of 

Alec. Quotes are used from the extract and 

from other scenes in the play to demonstrate 

how vocal skills are used to communicate 

ideas and enhance meaning.



Colder Than Here  16/18

Both these examples show how vocal 

skills are used, and why they will enhance 

meaning. Other scenes are referenced 

throughout.



Question 4

As a designer, outline how the use of theatrical space 

could be developed to create impact in this extract.

Your answer should make reference to the performance text as a whole. 



The Mark Scheme is a live document

• The focus of this question (theatrical space) was open to interpretation depending on the choice of text 

studied. 

• Some candidates focussed on set and props within the space whereas others took a broader view and 

looked at how the actors would use the designed space. 

• There was an impressive use of technical and subject specific language used across all texts. 

• Theatrical space was interpreted in several ways – stage space, the audience relationship with it - these 

included platforms, levels – the bed in ‘That Face’, for example and heights of tables and chairs in 

‘Machinal’- entrances and exits and genre specific choices.



Accidental Death Of an Anarchist  4/18   General  (just)

This is an example of a candidate who 

has decided they are going to write 

about LIGHTING without reading the 

question focus.

They know the question asks them to 

assume the role of a Designer. It’s 

such a shame as there were some 

great responses where lighting was 

used to define the theatrical space and 

these scored highly.



Accidental Death Of an Anarchist  4/18   General  (just)

This page and the previous one show the 

entire written response and there can be 

no doubt that brevity does have an impact 

on the outcome of the mark awarded.

This response has so much missing.



This competent response covers a 

broad range of things within the remit 

‘theatrical space’.

There is a secure use of subject 

specific terminology.

You may spot a slight transcript error 

when the candidate says ‘As a 

Director..’ the examiner would not read 

anything in to this

Machinal   10/18    COMPETENT



This is also a broad sweep response, which 

is fine, there is a

Quote from the extract

Direction of gesture (hand)

Red spotlight

Gel to create intimacy

Heartbeat sound

Contrast to another scene

Set details

Machinal 10/18  
COMPETENT



Fences   16/18    SOPHISTICATED

This paragraph demonstrates a  

confident and knowledgeable grasp of 

the extract and where it sits within the 

whole play.

The scene is quickly set and 

JUSTIFIED, there is an awareness of 

the impact and atmosphere that these 

choices will make.



Fences   16/18    SOPHISTICATED

Higher level responses were able to discuss 

in detail the role of the designer and how 

they would use stage space in the extract 

and the rest of the play.

This paragraph uses the word 

FORESHADOWS which is such a useful 

term in that it automatically leads to 

things/events/people further on in the 

play and thus, it is connecting to the rest 

of the play



Practice writing in the first person

I would use my voice to…

I would design the space to…

Create a time flow chart of the play in terms 

of connections so that you can compare and 

contrast any given moment (extract) with 

something somewhere else in the play

Not writing in the required role

As a PERFORMER

As a DESIGNER

Not referring to the rest of the play

There is no need to reference practitioners in 

section B, remain focussed on the specific 

task

Common Mistakes                   Counteract with…   



Section C
Theatre Makers in Practice: 
Interpreting a Performance 
Text



Key Points

Candidates must practically explore a complete performance text in the light of a chosen practitioner in order 

to outline and justify their ideas for a production concept.

• Antigone 

• Doctor Faustus * 

• Hedda Gabler 

• Lysistrata * 

• The Maids 

• The School for Scandal 

• The Tempest 

• Waiting for Godot 

• Woyzeck. *

• Artaud 

• Brecht 

• Berkoff 

• Complicite 

• Kneehigh 
• Joan Littlewood

• Punchdrunk

• Stanislavski



The Section C Task  (CHALLENGE ?)

Interpreting one complete performance text, in the light of one practitioner for a contemporary audience.

They will need to develop an integral understanding of the text as a whole in order to interpret it for a 

contemporary audience. Students will assume the role of a director and will need to outline and justify how 

different theatre makers and theatrical elements work alongside the methodologies of a recognised theatre 

practitioner.

Students must also research the original performance conditions and gain knowledge and understanding of 

the social, historical and cultural factors that are central to the context of the original text. Interpreting a 

performance text may or may not include changes to performance style, historical period or setting. 

However, whilst changes and edits to the structure of the text are allowed, it is not an opportunity to cut the 

language or alter the meaning of the original text. It is also important that students have an appreciation of 

the original aims and intentions of the playwright. In whatever way the production is interpreted by the 

student, the audience will always be contemporary (a 21st-century audience).



Question 5

As a director, discuss how you would apply the methodologies of your chosen theatre practitioner 

to highlight the use of voice and gesture in your production concept. 

Your answer must focus on the named section listed above for your chosen performance text. 

Your answer must make reference to: 

• the overall aims of your production concept in response to the play as a whole 

• how your practical ideas will work in performance 

• the original performance conditions of your chosen performance text.



Voice and Gesture

This was the more popular question in Section C. Candidates earning marks in Level 4 and 

Level 5 were able to make strong connections with how voice and gesture could be used 

throughout the extract and the play as a whole.



This response sits just at the top of the 

General level.

From this opening paragraph, you can see 

that the candidate is on the right lines, but it 

is pedestrian in style which is going to slow 

them down.

There is no need to tell the examiner things 

that are obvious.

Faustus 9/24



Faustus 9/24

Another example here is absolutely 

getting it right, they have understood 

voice and gesture and how they 

would direct the extract.

The reason that this didn’t get a 

higher mark was there was only one 

more paragraph in this vein and 

nothing on the OPC or the rest of the 

play.



Antigone 16/24

At 16/24 this is comfortably in the 

ASSURED level.

We might not agree with all the assumptions 

listed here, or even the ideas but as long as 

the candidate can justify their directorial 

choices and it makes sense within the world 

of the play, then it is acceptable.



Almost all of this paragraph directly 

addresses the voice and gesture of the 

soldier, it is very clear that the candidate has 

understood the focus of the question.

Antigone 16/24



This introductory paragraph illustrates 

that the candidate is aware of most of 

the demands of this question. 

The response develops from this to 

expand and elaborate accordingly on 

these points and others.

OPC

Brecht

Voice and Gesture

Concept

Extract

Woyzeck 20/24



Woyzeck 

The idea of using a highlighter to pick

out each of the required elements may 

help your students to see the 

importance of including them !

These examples show how voice and 

gesture run through the response.

The response remains on track, it is 

written from a Director’s point of view.



Question 6

As a director, discuss how you would apply the methodologies of your chosen theatre practitioner 

to effectively use sound elements in your production concept. 

Your answer must focus on the named section listed above for your chosen performance text. 

Your answer must make reference to: 

• the overall aims of your production concept in response to the play as a whole 

• how your practical ideas will work in performance 

• the original performance conditions of your chosen performance text.



SOUND  Q6

This was less frequently answered than Question 5 but there were many very imaginative accurate 

responses so candidates that chose this question did so with knowledge and enthusiasm. 

Responses used recorded digital sound and soundscaping (ranging from echoes/reverb, distortion and 

amplification, human and machine-like sounds), live music or live band on stage or within the pit, performer 

and chorus vocals as well as use of mics, subwoofers and performer movement to create vibration. 

Soundtracks were named as were sound effects, the range used was extensive and impressive.



Lysistrata 4/24

This response was LIMITED and while

there are very few score such a low mark,

it is very clear that the candidate has a

very basic grasp of the text.



Lysistrata  4/24

The concept of mods and rockers is such a 

distraction from the task in hand, as it says 

in the Limited descriptor, irrelevant 

research has been applied.

There is a clear struggle connecting the 

concept to the text, without even 

mentioning all the other demands of this 

section.



The Tempest 13/24

This is towards the top of the 

COMPETENT level at just over half marks. 

These extracts have clear examples, 

sensible ideas and are addressing the 

focus of the question.



The Tempest  13/24

This is a really detailed moment from 

the extract connecting sound elements 

to the text and the action.

The practitioner’s methodologies are 

understood and incorporated.

Everything about this extract chimes 

with the Competent criteria.



Hedda Gabler  18/24

A response at the top of the ASSURED level

This extract starts off using Brechtian 

techniques to get to the focus of 

SOUND.

There is some context given which 

eventually connects the sound to a 

quote from the extract.



Hedda Gabler   18/24

This recognition by the candidate 

that their concept is significantly 

different to the original, shows that 

they have understood this whilst 

remaining true to Ibsen’s intentions.

This is then connected to Brecht 

and ideas are confidently applied to 

the overall production concept.



Hedda Gabler  18/24

This paragraph is focussing more on the 

SOUND aspect of the question.

Music is used to support 

characterisation and the journey 

throughout the play, particularly for 

Hedda.

Ideas and intentions are justified.



Focus on the exact demand of the question, 

this will also be embedded in the mark scheme.

Be prepared to make connections between 

common themes, ideas and characters in the 

play, that way you can quickly connect the 

extract to other scenes from the play. 

Know what the original aims and intentions of 

the playwright were.

Writing out pre-prepared ideas that are 

not related to the specific demands of the 

question. 

Using only the extract instead of referring 

to the rest of the play.

Using a practitioner or a concept that 

doesn’t support  the whole play, 

discussing ideas that don’t really connect 

to the play.

Common Mistakes                   Counteract with…    



Selected Extracts from the 2024 paper

Bear in mind that these are all extracts, in order to cover as many texts as possible and a good range of 

marks, this is meant to be helpful but indicative of the work presented at that level.

We have used responses from 17 different texts to give you a flavour of what students write and the level 

that particular extract represents.



Support



Subject Advisor Support

Our subject advisors are experts in their fields and 

are here to support you throughout the year.

Find the Subject Advisor for your area here and sign 

up to receive regular updates from your Subject 

Advisor on qualification news and support for your 

subject here.

https://qualifications.pearson.com/en/support/support-for-you/subject-advisors.html
https://qualifications.pearson.com/en/forms/subject-advisor-updates-for-teachers-and-tutors.html


Find out more
 

For more professional development 

courses please see Pearson’s 

Professional Development Academy

https://pdacademy.pearson.com/
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